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Questions for Conceptual and Theoretical Development

A. Folktheater of Bangladesh 
1. What are the main forms of folktheater in Bangladesh?
2. How do Gamvira, Jatra, Pala Gaan, Bonobibir Pala, Holir Gaan and Alkap differ in structure and performance style?
3. What historical and cultural factors shaped the evolution of Bangladeshi folktheater?
4. How does folktheater serve as a medium of communication in rural Bangladesh?
5. In what ways does folktheater reflect the social values and moral codes of Bangladeshi society?
6. What role do music and dance play in the narrative structure of folktheater?
7. How do regional variations affect the themes and performance styles of folktheater?
8. How has modernization impacted the traditional structure of folktheater? 
9. What are the challenges faced by traditional folktheater groups in contemporary Bangladesh?
10. How do government and NGOs support or neglect the preservation of folktheater traditions?
11.  What is Yatra in the context of Bangladeshi folk performance traditions?
12. How does Yatra differ from other forms of folktheater such as Pala Gaan, Gamvira or Alkap?
13. Why is Yatra often described as a “folk opera” or “musical drama”?
14. Trace the historical origin of Yatra in Bengal. When and how did it emerge?
15. What are some examples of modern or socially conscious Yatra scripts?
16. How is humor and satire used as a tool for social commentary in Yatra?
17. How does Yatra reflect social, political, and moral issues in rural Bangladesh?
18. Compare Bangladeshi Yatra with Indian Bengali Yatra in terms of theme and performance style.
19. What are the regional differences between Yatra in Khulna, Jessore, and Rajshahi regions?
20. How has the Bangladesh Shilpakala Academy supported or documented Yatra artists and performances?
B. Folktheater and Social Development 
21. How does folktheater promote social awareness and collective action?
22. How has folktheater been used to address social issues such as dowry, child marriage, or women’s rights, rural education, promoting health and sanitation awareness, and literacy campaigns?
23. What is the relationship between folktheater and community empowerment?
24. How can folktheater serve as a participatory development communication tool?
25. How does folktheater help preserve intangible cultural heritage?
26. In what ways can folktheater contribute to social cohesion and peacebuilding?
27. What role can folktheater play in environmental and climate change awareness?
28. How do folktheater performances challenge social inequality and class division?
29. What are examples of successful development initiatives that used folktheater in Bangladesh?
C. Folktheater and Globalization 
30. In what ways are digital media influencing the survival of folktheater?
31. How has migration and diasporic culture reshaped Bangladeshi folk performance traditions?
32. What are the risks of cultural homogenization for Bangladeshi folktheater?
33. How can folktheater be globalized through digital platforms like YouTube or online festivals?
34. How does globalization create new opportunities for cross-cultural folktheater collaborations?
35. In what ways does folktheater express resistance to Western cultural domination?
36. How do globalization and tourism intersect with local folk performance practices?
37. How has modernization of costumes, instruments, and stage design affected authenticity?
38. What are the economic implications of promoting folktheater as cultural export?
39. How do young audiences perceive folktheater in a globalized, digital world?
D. Integrative and Comparative Questions 
40. Compare the social functions of folktheater in pre-globalized and post-globalized Bangladesh.
41. What role can universities and cultural institutions play in revitalizing folktheater for development?
42. How can folktheater and Yatra contribute to achieving the Sustainable Development Goals (SDGs) in Bangladesh?
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