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Department of Mass Communication and Journalism  
University of Rajshahi. 

 

 

Detailed Course Outline 

 
Course Code: MCJ 516   Course Title: Film: Making and Reading  

 

 

Total Marks allocation: 100 Marks  

(In-course: 10+10=20, Final exam: 80) 
 

 

Part-I: Theoretical Discussions 
Marks in Exam: 80 

 

 

 

A. Topics on Film Basics 
 

1. Basic Concepts on Film 

* Primary concepts of film (Definition, Silent and Talky film, Analog and Digital 

film, Short, Feature and Documentary film etc.) 

* Film as art 

 

2. History of Film  

 * Invention of film 

 * Development of film 

 

3. Film Genre  

 

4. Digital Film  

 * Primary concepts of digital film (making and projection) 

 

5. Film Society Movements  

 * Film Society movements: Worlds perspective 

 * Film Society movements in India 

* Film Society movements in Bangladesh  

 

 

B. Topics on Film Making 
 

1. Production Processes of Film  

 

2. Production designing in film 

 

3. Screenplay writing 

 * Basics on screenplay 

 * 3 Act structure of screenplay writing 

 

4. Techniques of film 
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5. Cinematography 

* Introduction to camera, lens, sensor and other apparatus 

* ISO/Aperture/Shutter speed 

* Cinematography basics (Shot, scene, camera angle, movement, Image tone, 

contrast, exposure, speed of motion, cinematic film look and mood etc.) 

* Composition (framing, types of composition, planes of image, on screen and off 

screen space etc.) 

 * Depth of field and focus (Deep and selective focus) 

 * 180 degree rule 

* Types of shots  

* Shot Division 

* How to shoot a scene 

  

6. Lighting in film 

 

7. Art Direction in film 

 

8. Acting in film 

 

9. Sound in film 

 

10. Music in film 

 

11. Color in film 

 

12. Motif in film 

 

13. Film editing 

 

14. Animation in film 

 

 

C. Topics on Film Reading 
 

1. Film language 

 

2. Film aesthetics 

 

3. Film movements 

  

4. Theories of film  

 

5. Film criticism 

 

6. Film analysis 
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D. Making Film as Practical Work 
 

1. Making a short fiction/documentary film in group basis. 

Date of submission:  

 
 

Part-II: Internal Evaluations 
(Marks 20) 

 

1
st
 In-Course (Mark 10),    Date of Submission: 

1. Writing a screenplay. 
 

2
nd

 In-Course (Mark 10)   Date of Submission: 
1. Taking different types of shots/Shooting one scene of a film. 

 

 

Av‡jvP¨ UwcKmg~‡ni eB‡qi nw`m 
 

1. wkíKjv I BÛvw÷ª wn‡m‡e Pjw”P‡Îi Ae ’̄vb (welq Pjw”PÎ, Pjw”PÎhvÎv, Pjw”P‡Îi PvjwPÎ, 

Pjw”P‡Îi †UKwbK I †UK‡bvjwR) 

2. Pjw”P‡Îi BwZnvm (Pjw”PÎ Aa¨qb I cÖwkÿY) 

3. Pjw”P‡Îi KvwiMwi w`Kmg~n (Pjw”P‡Îi †UKwbK I †UK‡bvjwR)  

4. Pjw”P‡Îi fvlve¨e ’̄v (welq Pjw”PÎ, wdj¥ dg©, Pjw”PÎhvÎv) 

5. Pjw”P‡Îi aib ev Ru¨i (Pjw”P‡Îi Awfavb) 

6. wdj¥ gyf‡g›Um ev Pjw”P‡Îi wewfbœ aviv  (Pjw”PÎKjvi iƒc-iƒcvš Íi, Pjw”PÎK_v, Pjw”P‡Îi 

Awfavb) 

7. Pjw”P‡Îi wewfbœ ZË¡ (Pjw”PÎKjvi iƒc-iƒcvšÍi, Pjw”P‡Îi Awfavb) 

8. Pjw”PÎ wbg©vYcÖwµqvi avcmg~n 

9. wm‡bgv‡UvMÖvwd (Pjw”PÎ Aa¨qb I cÖwkÿY, m¤úv`K: W. †gvnv¤§` Rvnv½xi †nv‡mb, wewmwUAvB)  

10. Pjw”PÎ m¤úv`bv (Pjw”PÎ m¤úv`bv, Pjw”P‡Îi †UKwbK I †UK‡bvjwR, Pjw”PÎ Aa¨qb I 

cÖwkÿY) 

11. Z_¨wPÎ wbg©vY (Z_¨wP‡Îi AvU© I †UKwbK) 

12. wPÎbvU¨ iPbv I we‡k ølY (wPÎbvU¨ iPbv I wPÎbvU¨ we‡k ølY, Pjw”P‡Îi †UKwbK I †UK‡bvjwR, 

Pjw”PÎ Aa¨qb I cÖwkÿY) 

13. wWwRUvj Pjw”PÎ (Pjw”PÎhvÎv, evsjv‡`‡ki wWwRUvj Pjw”PÎ, Pjw”PÎ Aa¨qb I cÖwkÿY) 

14. Pjw”PÎ mgv‡jvPbv (Pjw”PÎ mgv‡jvPbv, Pjw”P‡Îi Awfavb) 

 

Suggested Other Readings 
 

 evsjv‡`‡ki Pjw”PÎ- wgR©v Zv‡iKzj Kv‡`i 

 wm‡bgv mgq mgvR- aªæe ¸ß 

 The Oxford Guide to Film Studies-John Hill and Pamela C. Gibson (edited.), Oxford 

University Press; Oxford. 
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 The Art and Science of Cinema, Anwar Huda, Atlantic Publishers and Distributors, 

New Delhi, 2004. 

 Film Directing Fundamentals, Nicholas T. Proferes, Focal Press, 2nd Ed. 2005. 

 Film Analysis, Jeffrey Geiger and R. L. Rutsky, W. W. Norton and Company, 

NewYork London, 2005. 

 Leo Braudy and Marshal Cohen Ed. (1999); Film Theory and Criticism: Introductory 

Readings; Oxford University Press; Oxford. 

 The Major Film Thories- J Dudley Andrew 

 Our Films Their Films- Satyajit Ray 

 The Rows and Rows of Fences- Hritik Ghatak 

 The Inner Eye- Andrew Robinson. 

 Robert Sklar (2001); ‘History of Motion Pictures’, Microsoft Encarta Encyclopedia 

2001, Microsoft, USA. 

 David Parkinson (1995), History of Film, World of Art, London.   

 David Bordwell and Kristin Thompson (1979); Film Art: An Introduction; Addison-

Wesley Publishing Company; Massachusetts.  

 Susan Hayward (2006), Cinema Studies: Key Concepts (3
rd

 edn.), Routledge, London.  

 Internet Resources, i.e.: Website of Senses of Cinema Journal, Wikipedia. 

 mZ¨wRr ivq (1989); welq Pjw”PÎ; Avb›` cvewjkvm© wjwg‡UW; KjKvZv| 

 axgvb `vk¸ß (1994); Pjw”P‡Îi Awfavb, evYxwkí; KjKvZv| 

 gywf †dv‡UvMÖvwd, axgvb `vk¸ß (m¤úv:), evYxwkí, KjKvZv, 2002| 

 MxwZ Aviv bvmixb I dvnwg ỳj nK (2008), evsjv‡`‡ki Pjw”PÎ wkí: m¼‡U Rbms¯‹…wZ, 

kªveY, XvKv| 

 Pjw”PÎ: Aa¨qb I cÖwkÿY (2016), m¤úv`bv W. †gvnv¤§` Rvnv½xi †nv‡mb, evsjv‡`k 

†Uwjwfkb I Pjw”PÎ Bbw÷wUDU, XvKv| 

 

Films to watch (Sample list) 
 Early films of 1895-1914. 

 Birth of a Nation (1915) – D W Griffith 

 Cabinet of Dr. Calligory (1919)/Robert Wine  

 The Kid (1921) – Charles Spencer Chaplin 

 Nosferatu (1922) – F W Murnau 

 Battleship Potemkin (1925)/Sergei Eijenstein  

 Gold Rush (1925) – Charles Spencer Chaplin 

 Metropolis (1927) – Fritz Lang 

 Un Chien Andalou (1929)/ Luis Bunuel & Salvador Dali 

 City Lights (1931)/Modern Times (1936), The Great Dictator  

 Citizen Kane (1941)/ Orson Welles 

 Rome Open City (1945)/ Roberto Rosselini 

 Bicycle Thief (1948)/ Vittorio De Sica 

 Roshomon (1950)/ Akira Kurosawa 

 Tokyo Story (1953)/ Yasujiro Ozu 

 A generation (1954)/ Kieslowski  

 Apu Trilogy and other films by Satyajit Roy 

 Kanal (1957)/ Kieslowski  
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 The Seventh Seal (1957)/ Ingmer Bergman 

 Wild Strawberries (1957)/ Ingmer Bergman 

 Ashes and Diamond (1958)/ Kieslowski  

 Vertigo (1958) – Alfred Hitchcock 

 The Birds– Alfred Hitchcock 

 Psycho– Alfred Hitchcock 

 400 Blows (1959)/Farncoise Truffaut 

 Meghe Dhaka Tara (1960) and other films by Ritwik Ghatak 

 Breathless (1961)/ Jean Luc Godard 

 Taste of Cherry (1967)/ Abbas Kiarostamy 

 2001: A Space Odyssey (1968)/ Stanley Kubric 

 Kuv‡Pi †`qvj (1970) Ñ Rwni ivqnvb 

 Solaris (1972)/ Andrei Tarkovsky 

 Mirror (1974)/ Andrei Tarkovsky 

 Taxi Driver (1976)/ Martin Scorsese 

 Nostalgia (1983)/ Andrei Tarkovsky  

 m~h©¨Kb¨v Ñ AvjgMxi Kwei 

 The Cyclist (1987)/ Mohsen Makhmalbaf 

 Andrej Wajda/Three Colors (1993)/ Kieslowski  

 Farewell My Concubine (1993)/ Chen  Kaige  

 To Live (1993)/ Zhang Yimou 

 wPÎv b`xi cv‡i, jvjmvjy I Zvbfxi †gvKv‡¤§‡ji Ab¨vb¨ Qwe 

 The Children of Heaven (1997)/ Majid Majidi 

 The Apple (1998)/ Samira Makhmalbaf 

 ỳLvB, wcÖqZ‡gly I †gvi‡k`yj Bmjv‡gi Ab¨vb¨ Qwe 

 All Films by Mrinal Sen 

 All Films by Buddhadev Dasgupta 

 All Films by Goutam Ghosh 

 All Films by Writuparna Ghosh 

 Other prominent film directors of India. 

 gvwUi gqbv (2002)Ñ Zv‡iK gvmy`  

 evsjv‡`‡ki Ab¨vb¨ cÖL¨vZ Pjw”PÎKvi‡`i Qwe| 
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